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E D I T O R I A L

O n  J u n e  23, t h e  P R J C  p a c k e d  a 
W i l s o n  L i n e  b o a t  w i t h  six m u s i 
ci a n s ,  F a t  C a t  M c R e e ,  his v o c a l s  
a n d  kaz o o ,  a n d  300 g u e s t s ,  b o t h  
m e m b e r s  a n d  n o n - m e m b e r s .

It w a s  the c l u b ' s  f i r s t  v e n t u r e  
i n t o  the j a z z - o n - t h e - r i v e r  s c e n e  
and, as is a l w a y s  the c a s e  w i t h  
p i o n e e r i n g  e f f o r t s ,  t h e r e  w e r e  
some f o u l - u p s .

T h e  s c h e d u l e d  t r o m b o n e  d i d n 't 
show, a n d  a s u b s t i t u t e  h a d  to be 
p u l l e d  in a t  the l a s t  m i n u t e .

T h e  P A  s y s t e m  w a s  f a u l t y  d u r 
ing m u c h  of the t r i p  a n d  s o m e  
p e o p l e  c o u l d n ' t  g e t  n e a r  e n o u g h  
to h e a r  t h e  b a n d  well.

And, c r i s i s  o f  c r i ses, the 
s u p p l y  o f  b e e r  r a n  o u t  w i t h i n  an 
h o u r  of s a i l i n g  —  a s i t u a t i o n  
r e c t i f i e d ,  to the a c c o m p a n i m e n t  
of l o u d  c h e e r s ,  b y  a s t o p  at 
M a r s h a l l  Hall.

F r o m  the g e n e r a l  d e m e a n o r  of 
the g u e s t s ,  m o s t  e n j o y e d  t h e m 
selves. B u t  t h e r e  w e r e  g r i p e s ,  
a n d  t h i s  e d i t o r i a l  is d i r e c t e d  
at b o t h  t h e  g r i p e r s  a n d  t h o s e  
m e m b e r s  of the P R J C  B o a r d  w h o  
t o i l e d  to m a k e  the t r i p  a s u c c e s s  
a n d  w e r e  the r e c i p i e n t s  o f  the 
g r i p e s .

I w o u l d  li k e  to r e m i n d  b o t h  
g r o u p s  t h a t  t h e  P R J C  is young.
It is o n l y  j u s t  two y e a r s  s i n c e  
t h e  f i r s t  i s s u e  of T a i l g a t e  
R a m b l i n g s  w e n t  o u t  to 50 p e o p l e ,  
m o s t  of t h e m  f a m i l y  a n d  f r iends. 
Youth, as e v e r y  g r e y b e a r d  knows, 
is e r r o r  prone. B u t  it is a l s o  
r e s i l i e n t  a n d  p r o f i t s  f r o m  its 
m i s t a k e s .  If the P R J C  g o e s  
to sea again, the b e e r  s u p p l y  
an d  the P A  s y s t e m  w i l l  be c h e c k e d  
o u t  w e l l  in adv a n c e .

As t i m e  g o e s  on, the P R J C  p r o 
b a b l y  w i l l  v e n t u r e  in t o  o t h e r  
u n c h a r t e d  areas. B a r r i n g  m i r a c l e s  
it w i l l  p r o b a b l y  s t u m b l e  a few 
times, to t h e  a c c o m p a n i m e n t  of 
l o u d  m o a n s  a n d  g r o a n s  f r o m  o u r  
r e s i d e n t  h a n d f u l  of c h r o n i c a l l y  
d i s g r u n t l e d .

To t h a t  s m a l l  m i n o r i t y ,  o n e  
r e q u e s t :  Be p a t i e n t .  D e m o c r a c y  
is o n  its way. A  f e w  m o n t h s  
h e n c e  y o u ' l l  be a b l e  to v o t e  all 
of us b e n i g h t e d  B o a r d  m e m b e r s  
in t o  o b l i v i o n .  B u t  y o u ' l l  a l s o  
h a v e  to c o m e  u p  w i t h  some r e 
p l a c e m e n t s  .

In t h e  m e a n t i m e ,  p e r m i t  m e  a 
h u z z a h  o r  t w o  for t h o s e  w o r k i n g  
s t i f f s  o n  the P R J C  B o a r d  w h o  b u s t  
t h e i r  t a i l s  for love o f  the m u s i c  
r u n n i n g  b o a t  rides, p i c n i c s ,  a n d  
the S u n d a y  s e s s i o n s  at the T w i n  
B r i d g e s  M a r r i o t t .  A n d  w h o  t h e n  
h a v e  to f i e l d  the c o m p l a i n t s .

Al  W e b b e r
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PRJC H O S T S  G E R M A N  J A Z Z  B A N D

By Dick Baker
Alexan d r i a V a .

A m u si ca l step toward i n t e r 
nat i on al  u n d e r s t a n d i n g  was taken 
r e c e n t l y ,  and a good time was had 
by all, w h e n  W a s h i n g t o n  and the 
PRJC w e r e  v i s i t e d  by the H a l l e l u j a  
R a m b l e r s  Jazz  Band fr o m the town 
of K o n s t a n z ,  on the B o d e n s e e  in 
s o u t h e r n  G e r m an y.  The R a m bl er s  
had co me  to our c o u n t r y  to play in 
the New O r l e a n s  Jazz Festival 
(t he ir  s e c o n d  c o n s e c u t i v e  a p p e a r 
a n c e  t he re ),  w h e r e  they w e r e  met, 
b e f r i e n d e d  and i n v i t e d  to D.C. by 
the PRJC c o n t i n g e n t  at that i l l u s 
tr i ou s affa ir.

T h e y  a r r i v e d ,  u n a n n o u n c e d ,  on 
the a f t e r n o o n  of Good Fri da y and 
m a d e  t h e i r  way to the Capito l.
On c e there, they c al l e d  for help 
and PRJC Prez Fred W a h l e r  r e s p o n d 
ed, l e a d i n g  them  to sa f e t y  in the 
su bu rb s.  J o h n s o n  "Fat Cat" M cR ee 
a r r a n g e d  for t h e m  to play that 
e v e n i n g  for a small g rou p of lucky 
jazz fans in the S to ne wa ll  Club in 
M a n a s s a s ;  a f t e r w a r d s ,  the McRees 
and W a h l e r s  o p e n e d  t h e ir  homes to 
the v i s i t o r s ,  five of th em  s t a y i n g  
in M a n a s s a s ,  the o t h e r  th ree  with 
the W a h l e r s  in T e m p l e  Hills.

The ne x t day this c o r r e s p o n d e n t  
was h a p p y  to u n p a c k  his c o l l e g e  
G e r m a n  and lead the g r o up  on a 
f a s t - p a c e d  tour  of the mall area 
of D.C. (Some i n t e r e s t i n g  notes 
fr o m that day: the y tu r ne d  down an 
o f f e r  to v i s i t  the JF K  g r a v e s i t e  
in A r l i n g t o n ,  s a y i n g  that  since 
the P e n t a g o n  Pa per s have come out, 
J F K is no l o n g e r  the h er o i c  kn i gh t 
he on ce  was in Europe. And at the 
Arts  & I n d u s t r i e s  B u i l d i n g  of the 
S m i t h s o n i a n ,  the v a r i o u s  A p o l l o  
g o o d i e s  w e r e  u p s t a g e d  by the 
"S p i r i t  of St. Lo u is " and by an 
e x h i b i t  of WW I m i l i t a r y  a i r c r a f t . )  
We e n de d up the a f t e r n o o n  at the 
W h i t e  Ho us e;  the one thing they 
w a n t e d  m o s t  of all was to have a 
g r o u p  p i c t u r e  taken with the Wh ite  
H o u s e  in the b a c k g r o u n d .  (Sp ea k in g 

of h e r o i c  k n i g h t s ? ? ?  Ed.)

W h il e all this was g oi ng  on,
Fat Cat was m o v i n g  hea ve n and 
ea rth to get the Sto ne w al l Club 
o p en e d  for us again, and the 

W ah l e r s  l a u n c h e d  a t e l e p h o n e  c a n 
vas to let P R J C ' e r s  know the band 
was in town, even g e t t i n g  the D J 1s 
on WMAL to pass the wo rd. At the 
same time they sent  out for food 
and beer, and whe n the band got 
back from s i g h t s e e i n g  they w e r e  
p r e v a i l e d  upon to give a c o n c e r t  
in the W a h l e r s '  back y a r d ,  with  
a b o u t  25 P R J C ' e r s  and n e i g h b o r s  
(who co uld ig nor e that?) in a t t e n 
dance. Then  it was off to M a n a s s a s  
again, w h e r e  50 or so of the lucky 
folks who c o uld  be c o n t a c t e d  we r e 
t r ea te d to a t e r r i f i c  e v e n i n g  of 
m us ic that las ted  until the wee  
hours of the m or ni n g .

The c o n d i t i o n s  of t h e ir  trip to 
this c o u n t r y  show j u s t  w h a t  a 
d e d i c a t e d  g r o up  of m u s i c i a n s  the 
H a l l a l u j a  R a m b l e r s  are. The y 
s c r i m p e d  and sa ved  all y e a r  to 
m a k e  the trip, and then on ly  had 
two w e ek s awa y from  t h ei r jobs.
Upon a r r i v i n g  in New York, they 
re nt ed  a s t a t i o n  w a g o n  and all 
e i gh t of them, plus l u g g a g e  and 
i n s t r u m e n t s ,  pi led  into it for the

trip to New O r l e an s.  W h i l e  th ere 
they pl ay ed  day and n ig ht  for the 
d u r a t i o n  of the Fes ti v al . A f t e r 
wa rds  they m o ve d  on to H o u s t o n  for 
several days, w h e r e  they pl aye d 
gigs lined up by the L u f t h a n s a  man 
in New Or l e an s.  From H o u s t o n  they 
d ro ve n o n - s t o p  to W a s h i n g t o n .  And 
on E as t e r  S un day , a f t e r  h av i n g  
pl ay ed  half  the n i g ht  for us, they 
d ro ve back to New York  to ca tc h an 
e v e n i n g  f l i g h t  home. In two w ee ks  
they took just two a f t e r n o o n s  off 
for s i g h t s e e i n g ;  t h ei r e a r n i n g s
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for t h ei r stay here a m o u n t e d  to 
less than 15% of ex pe nse s.

The H a l l e l u j a  R am bl e r s  co n s i s t  
of seven G er man s and a Swiss; they 
are a y o u n g  g r o u p - - o n l y  the lea de r 
is ov e r 30. Th e y le ar ned  jazz 
fr o m re co rd s and play a tight, 
w e l 1 - r e h e a r s e d  , u s u a l l y  u p - t e m p o  
tr a d i t i o n a l  brand of jazz  that 
c o m p a r e s  q u it e f a v o r a b l y  wit h that 
pl a y e d  by the New Black Eagle Jass 
Band we heard r e ce nt l y.  T h e ir  
v i s i t  was a r e w a r d i n g  e x p e r i e n c e ,  

both m u s i c a l l y  and p e r s o n a l l y ,  for 
th os e of us i nv o lv ed , and we are 
t r u l y  s o rr y that it was i m p o s s i b l e  
for e v e r y o n e  in the Club to share 
it. We can p r o m i s e  this, though: 
the ne xt  time this band comes to 
our c o u n t r y  we will a r r a n g e  in 
a d v a n c e  for th e m to play for the 
P o t o m a c  R i v e r  Jazz Club.

CO RN ET  CHOP S U E Y :  

PASS T H E  JU G
By "Scotty" Lawrence

(In this edition of the memoirs 
of Alexandria's doughty Dixie- 
lander, he recalls a tidy little 
sideline he had going for him 
down in West Virginia in the 
Thirties and divers matters 
relating to that sideline. Ed.)

S o m e t i m e  d u r i n g  the late 
T h i r t i e s  I was w o r k i n g  in a small 
cl u b  in C l a r k s b u r g ,  W. Va. for 
p e a n u t s .  (I k e p t  l a n d i n g  in 
p l a c e s  like this for no d i s c e r n 
ible r e a s o n s  o t h e r  t h a n  the t h r o w  
of the dic e . )  T h e  b a n d  w a s  t e r r 
ible and p r o b a b l y  n o t  w o r t h  the 
s t a r v a t i o n  w a g e s  w e  w e r e  g e t t i n g ,  
bu t  the s i z e  of the w e e k l y  
s t i p e n d  p o s e d  a real p r o b l e m  of 
s u r v i v a l  e v e n  at 1930's p r i c e s .

F o r t u n a t e l y ,  a w a y  o p e n e d  up 
to a u g m e n t  the w e e k l y  p i t t a n c e .
At th a t  ti m e  ( p erhaps still) 
l i q u o r  c o u l d  be b o u g h t  in W e s t  
V i r g i n i a  o n l y  at S t a t e  stores,

and c l ubs and r e s t a u r a n t s  w e r e  
r e s t r i c t e d  to s e l l i n g  b e e r  in 
b o t t l e s .  H o w e v e r ,  c u s t o m e r s  
c o u l d  and did b r i n g  t h e i r  own 
b o o z e  a n d  s e t - u p s  c o u l d  be p u r 
c h a s e d  at e x o r b i t a n t  p r i c e s .

T h r o u g h  some q u i r k  in the law, 
b o o z e  c o u l d  be d r u n k  in n i g h t 
c l ubs as long as the b o t t l e  was 
not p l a c e d  on top of the table. 
C o n s e q u e n t l y ,  ta b l e s  in m a n y  
cl ubs h a d  b e e n  f i t t e d  w i t h  a 
w o o d e n  c o m p a r t m e n t  m o u n t e d  on 
the u n d e r s i d e  of the t a b l e  in 
w h i c h  the b o t t l e s  w e r e  k e p t  
b e t w e e n  p o u r i n g s .  M o s t  c u s t o m e r s  
s i m p l y  left the b o t t l e s  t h e r e  
u p o n  l e a v i n g  the c l u b  and m o r e  
o f t e n  th a n  n o t  t h e r e  w a s  an 
o u n c e  or two of b o o z e  in each.

T h e  o p p o r t u n i t y  w a s  clear.
It q u i c k l y  b e c a m e  m y  c u s t o m  to 
s e a r c h  all c o m p a r t m e n t s  e a c h

n i g h t  a f t e r  the gig w a s  o v e r  and 
to c o l l e c t  the b o t t l e s  in the 
s m all s t o r e r o o m  a l l o t t e d  to the 
band. I h a d  two g a l l o n  p i c k l e  
jars s t a s h e d  in the r o o m  and 
p o u r e d  all l e f t o v e r s  into the 
jars - one for c o l o r e d  b o o z e  such 
as s t o r e - b o u g h t  w h i s k e y  and the 
o t h e r  for any c o l o r l e s s  l i q u o r  
(gin, m o o n s h i n e ,  or w h a t - h a v e - y o u )  
b e i n g  c a r e f u l  to p r e s e r v e  the 
b o t t l e s  w i t h  the o r i g i n a l  l a b e l s  
i n t a c t .

V e r y  often, a p a r t y  w o u l d  run 
t out of b o o z e  and this w o u l d  be 
long a f t e r  c l o s i n g  time for S t a t e  
l i q u o r  stores. I n v a r i a b l y  they 
w o u l d  t u r n  to the m u s i c i a n s  for 
help, a s s u m i n g  that w e  w o u l d  k n o w  
w h e r e  to p i c k  up  a jog at a n y  time 
of the ni g h t ,  and the b o y s  in the 
b a n d  w o u l d  s t e e r  su c h  t h i r s t y  
souls to me. I w a s  a l w a y s  able 
to a s s u r e  t h e m  that a p p r o p r i a t e  
a r r a n g e m e n t s  c o u l d  be m a d e  but 
that the b o o z e  w o u l d  c o s t  $5 a 
pint, e x p l a i n i n g  that I w o u l d  h a v e  
to call a cab d r i v e r  f r i e n d  w h o  
c h a r g e d  t h ree b u c k s  for the l i q u o r  
p l u s  two b u c k s  for cab fa r e  to 
and f r o m  the club.

A few w o u l d  b a l k  at the p r i c e  
at first, but m o s t  g e n e r a l l y  came 
a r o u n d  e v e n t u a l l y .  A f t e r  a s c e r 
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t a i n i n g  w h a t  k i n d  th e y  w a n t e d  
(Four R o s e s  w a s  a g r e a t  f a v o r i t e ) , 
I w o u l d  w a i t  a r e a s o n a b l e  time 
(about the l e n g t h  of ti m e  it 
w o u l d  take a cab to r e a c h  the 
c l u b  fr o m  d o w n t o w n ) , r e t r i e v e  a 
b o t t l e  w i t h  the p r o p e r  label, fill 
it f r o m  the a p p r o p r i a t e  jar, 
d e l i v e r  it to the table, and 
c o l l e c t  the fin. A l m o s t  w i t h o u t  
e x c e p t i o n ,  the b u y e r  w o u l d  o f f e r  
me a d r i n k  as a g o o d w i l l  g e s t u r e ,  
but I a l w a y s  m a n a g e d  to t h i n k  of 
an a l i b i  to a v o i d  i m b i b i n g  the 
h o r r i b l e  m i x t u r e .  (I c o u l d

a f f o r d  g o o d  b o o z e  on the p r o f i t s  
a n y h o w . j

O c c a s i o n a l l y ,  I w o u l d  get a 
b e e f  that the l i q u o r  d i d n ' t  taste 
like the b r a n d  that h a d  b e e n  
o r d e r e d ,  b u t  of c o u r s e  I was 
a b l e  to act the role of the 
m e r e  m i d d l e m a n  and a s s u r e  them 
t h a t  I h a d  s p e c i f i e d  the e x act 
b r a n d  o r d e r e d  a n d  c o m m i s e r a t e  
w i t h  t h e m  th a t  it w a s  "t o o  b a d  
that y o u  c o u l d n ' t  t r u s t  a n y b o d y  
a n y m o r e . "  S u c h  b e e f s  d i d n ' t  
h a p p e n  too o f t e n  as I t r i e d  to 
be sure th a t  the p a r t y  was p r e t t y  
w e l l  o i l e d  b e f o r e  a c c e p t i n g  the 
o rder. T h u s  I c o u l d  be r e a s o n 
a b l y  c e r t a i n  that th e y  c o u l d n ' t  
tell the d i f f e r e n c e  b e t w e e n  
b r a n d s  anyhow. It was a p r o f i t 
a b l e  v e n t u r e  w h i l e  it lasted.

S e v e r a l  y e a r s  l a t e r  I h a p p e n e d  
to b e  p a s s i n g  t h r o u g h  C l a r k s b u r g  
a g a i n  and d e c i d e d  to look u p  an 
o l d  f r i e n d  w h o  ran a small b a s e 
m e n t  n i g h t c l u b  in one of the 
h o t e l s  in town. It was a v e r y  
p l e a s a n t  v i s i t  a n d  d u r i n g  the 
r e m i n i s c e n c e s  he i n s i s t e d  that I 
h a v e  a d r i n k  w i t h  h i m  f r o m  his 
p r i v a t e  b o t t l e  in the r e f r i g e r a 
tor. It w a s  o b l i g a t o r y  for me 
to b u y  the s e c o n d  r o u n d  - and 
this w a s  all I had to d r i n k  that 
day. O n  c o m i n g  up f r o m  the 
h o t e l  b a s e m e n t ,  I ran into two 
o l d  a c q u a i n t a n c e s  on the s i d e 
w a l k  a n d  fell to c h a t t i n g .  A f t e r  
a f e w  m i n u t e s  it b e g a n  to ra i n  
a n d  o n e  c h a p  said he had to h u r r y  
h o m e  as he h a d  no car. K n o w i n g  
that he h a d  to pass a cab s t a n d

on his way, I a s k e d  h i m  to send 
a cab to the h o t e l  d o o r  for me. 
W h i l e  w a i t i n g  for the cab, I 
c o n t i n u e d  to chat w i t h  the o t h e r  
c h a p .

Not long a f t e r w a r d  a car p u l l 
ed up to the cu r b  and I n o t i c e d  
that t h ere was i n s i g n i a  on the 
door. " B i d d i n g  m y  f r i e n d  g o o d 
bye, I h u r r i e d  to the cu r b  and 
h u s t l e d  into the " c a b "  to a v o i d  
g e t t i n g  wet. It w a s  o n l y  w h e n

I was i n s i d e  that I s a w  w i t h  a 
s h o c k  that I h a d  m i s t a k e n  a c i t y  
s q u a d  car for a cab. " E x c u s e  me, 
O f f i c e r , "  I said, and s t a r t e d  to 
o p e n  the do o r  to get out. No 
dice. I was c h a r g e d  w i t h  b e i n g  
d r u n k  (with o n l y  two d r i n k s  in 
m e  f r o m  m o r e  than an h o u r  b e f ore) 
a n d  t a k e n  to the st a t i o n .  I a s k 
ed for a d o c t o r  to c e r t i f y  that I 
w a s  n o t  drunk, b u t  the a n s w e r  was 
that I c o u l d  see one in the m o r n 
ing as it w a s  too late at n i g h t  
then, a n d  th a t  c l o s e d  the a r g u 
ment. I was ke p t  o v e r n i g h t  and 
r e l e a s e d  the n e x t  m o r n i n g  on p a y 
m e n t  of $7.50.

S e v e r a l  y e a r s  l a t e r  I s a w  a 
n e w s  it e m  that the p o l i c e  in 
C l a r k s b u r g  had a r r e s t e d  a m a n  for 
i n t o x i c a t i o n  o n l y  to d i s c o v e r  
that the p o o r  g u y  was u n d e r g o i n g  
a s e v e r e  h e a r t  a t t a c k  w h i l e  m a k 
ing his w a y  home. He su e d  the 
c i t y  and was a w a r d e d  s o m e t h i n g  
like f i f t y  grand. I d r e w  c o m f o r t  
f r o m  the t h o u g h t  that p e r h a p s  
s e v e n - a n d - a - h a l f  b u c k s  of that 
a w a r d  was c o n t r i b u t e d  by me!

It's i n t e r e s t i n g  h o w  s e e m i n g l y  
i n s i g n i f i c a n t  acts c a n  s o m e t i m e s  
c h a n g e  one's w h o l e  i t i n e r a r y .  I 
h ad b o u g h t  a b o x  of Xm a s  c a rds 
(1937?) c o n t a i n i n g  25 cards, and 
a f t e r  m a i l i n g  a c o u p l e  of d o z e n  
I was at a loss to k n o w  w h a t  to 
do w i t h  the one left. A f t e r  m u c h  
m e m o r y  s e a r c h i n g ,  I t h o u g h t  of a
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p i a n o  p l a y e r  w h o m  I h a d n ’t se e n  
in y e a r s  b u t  w h o s e  a d d r e s s  I s o m e 
h o w  r e m e m b e r e d .  It w a s n ' t  two 
w e e k s  a f t e r  s e n d i n g  the last ca r d  
that I got a w i r e  f r o m  h i m  a s k i n g  
me to jo i n  h i m  in N e w  R o c h e l l e ,
N.Y. in a q u a r t e t  w i t h  Bill Rine- 
h a r d t  (lately of J a z z  L t d . C h i c a g o )  
in a small but c l a s s y  club c a l l e d  
the Sh i p  A h o y  T a v e r n .  It was a 
f i r s t  c l ass gig, but we w e r e  d r i n k 
ing and b a l l i n g  too m u c h  for c o m 
fort. The cl u b  o w n e r  got into the 

s p i r i t  of the a l m o s t  n i g h t l y  
b r a w l s  a n d  put a w a y  his s h a r e  of 
the booze. H o w e v e r ,  one n i g h t  he 
t u r n e d  d o w n  a p a r t y  i n v i t a t i o n  
a n d  m e n t i o n e d  th a t  he h a d  to stop 
b a l l i n g  w i t h  us so much. Cur i o u s ,
I a s k e d  h i m  a b o u t  his s u d d e n  
c h a n g e  of a t t i t u d e .  His e x p l a n a 
t i o n  w a s  m e m o r a b l e  : " R e m e m b e r  the 
o b j e c t i o n a b l e  c u s t o m e r  in the club 
last n i g h t  w h o  got so c o m p l e t e l y  
o ut of h a n d  that I h a d  to take 
h i m  o n ? "  H e  said, "Well, do y o u  
r e a l i z e  that I h a d  to hit him 
t w i c e  b e f o r e  he w e n t  d o w n ? "  T h a t  
was the e n d  of his p a r t y i n g .

We h a d  a v e r y  c o m p e t e n t  b a n d  
d u r i n g  a long s t a y  at the G r e e n  
L a n t e r n  c l u b  in S c h e n e c t a d y ,  N.Y. 
a r o u n d  1940. As w a s  c o m m o n  then, 
we h a d  to p l a y  for f l o o r  shows 
as w e l l  as for d a n c i n g .  The show 
c h a n g e d  w e e k l y  a n d  it was our 
c u s t o m  to r e h e a r s e  the n e w  sh o w  
a f t e r  c l o s i n g  ti m e  on M o n d a y s .
M o s t  of the acts u s e d  f a m i l i a r  
m a t e r i a l  s u c h  as a r o u t i n e  for 
tap d a n c e r s  w h o  d i d n ' t  r e a l l y  
c a r e  w h a t  the tu n e  was as long 
as it was p l a y e d  w i t h  i n t r o d u c 
tion, two c h o r u s e s  stop time, 
fill in the last eight, and r e 
p e a t  the last e i g h t  for bows.
(Does that s o u n d  f a m i l i a r  to you 
o l d e r  cats w h o  s p e n t  time on the 
r o a d ? )

O c c a s i o n a l l y ,  h o w e v e r ,  an act 
w o u l d  c o m e  in w i t h  p r o f e s s i o n a l  
a r r a n g e m e n t s  that w e r e  a p l e a s u r e  
to play, p a r t i c u l a r l y  s i n c e  our 
b a n d  of n i n e  m e n  c o u l d  s i g h t r e a d  
p r a c t i c a l l y  a n y t h i n g .  One b a l l 
r o o m  d a n c e  t e a m  of h u s b a n d  and 
w i f e  s h o w e d  up w i t h  a p r o f e s s i o n 
a l - l o o k i n g  a r r a n g e m e n t  of R a v e l ' s  
B o l e r o  a n d  we w e n t  at it e a gerly.

T h e  o p e n i n g  b a r s  w e r e  u n b e l i e v 
a b l y  d i s c o r d a n t ,  so I s t o p p e d  the 
band, r e m i n d e d  the guys to lo o k  
at the key s i g n a t u r e ,  and we 
s t a r t e d  again. It w a s  just as 

b a d  the s e c o n d  time around. We 
b e e a n  to c o m p a r e  n o t e s  as to what 
k e y  the v a r i o u s  p a r t s  w e r e  w r i t t e n  
in to see if we  c o u l d  d i s c o v e r  
w h a t  was w r o n g .  D u r i n g  the d i s 
c u s s i o n ,  I o v e r h e a r d  the f e m a l e  
h a l f  of the act s n a r l i n g  at her 
p a r t n e r ,  "I told y o u  y o u  d i d n ' t  
k n o w  w h a t  y o u  w e r e  d o i n g  c h a n g 
ing that m u s i c ! "  U p o n  inquiry, 
we l e a r n e d  that the m a l e  d a n c e r  
h a d  t a k e n  ea c h  p a r t  of the a r r a n 
g e m e n t  and a d d e d  two sha r p s  b e 
c a u s e  "the last b a n d  had p l a y e d  
it too lo u d . "  So h e l p  me, that 
w as his e x p l a n a t i o n !

IN WHICH C O R N E T I S T / R E C O R D  

PRODUCER P L A T O  SMITH E X P L A I N S  

WHY J A Z Z  RECORDS SHOULD COST 

$ 5 . 9 5  AND MAYBE MORE . . .

H u r r a h  for P l a t o  S m i t h , N e w  
O r l e a n s  c o r n e t i s t ,  w h o s e  f irst 
LP w a s  r e v i e w e d  by T a i l g a t e  R a m - 
b l i n g s  la s t  issue! T h e  e d i t o r  
f e e l s  $ 5.95 is p r e t t y  h e a v y  loot 
for a jazz LP a n d  has m a d e  n o i s e s  
to this e f f e c t  in t h e s e  c o l u m n s .  
P lato, w h o  has "met a p a y r o l l "  
as the s a y i n g  goes, d i s a g r e e s ,  
a n d  in a r e c e n t  l e t t e r  to the 
e d i t o r  e x p l a i n s  his case. W h a t  
he sa y s  m a k e s  sense, s o . . . o v e r  
to you, P l a t o . .

"I'd li k e  to t a k e  f r i e n d l y  
i s s u e  w i t h  y o u  on the c o s t  of 
rec o r d s .  T h e  r e t a i l  a s k i n g  p r i c e  
of $ 5.95 is n o t  o u t  of line for 
an i n d e p e n d e n t  s m all p r o d u c e r  - 
a n d  t h a t ' s  a b o u t  all t h e r e  is 
w h e n  it c o m e s  to i s s u i n g  n e w  
r e c o r d s  and e x p o s i n g  m o r e  m u s i 
cians. L e t ' s  go into some d e 
t a i l s  :

"No one - repeat, n o  one - 
c a n  m a k e  a r e c o r d  t o d a y  w i t h  six
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m u s i c i a n s  for m u c h  less th a n  
$3,000. M i n i m u m  u n i o n  s c a l e  is 
$637 p l u s  p e r  t h r e e - h o u r  session, 
a n d  y o u  c a n ' t  i s s u e  m o r e  t h a n  15 
m i n u t e s  of r e c r o d e d  m u s i c  p e r  
s e s s i o n .  So f i g u r e  at l e a s t  two 
a n d  p r o b a b l y  t h r e e  sessi o n s .  
S t u d i o  t i m e  c o s t s  a r o u n d  $50 p e r  
h o u r  - and, e v e n  a f t e r  the a c t u a l  
r e c o r d i n g  is done, t h e r e  are s e v 
e r a l  h o u r s  of m i x i n g  a n d  b a l a n c 
ing t i m e  at the sa m e  rates. A l b u m  
a n d  d i s c  p r o d u c t i o n  c o s t s  are 
r i d i c u l o u s .  T h e  e c o n o m i c s  are 
s u c h  t h a t  h a v i n g  less t h a n  a 
t h o u s a n d  c o p i e s  m a d e  m a k e  the 
p e r  r e c o r d  c o s t  o u t  of line.

"Sure, it c a n  be d o n e  c h e a p e r  
m a y b e  - if t h e  m u s i c i a n s  are 
w i l l i n g  to c o l l e c t i v e l y  c h e a t  - 
a n d  if the c h e a p e s t  t y p e  of 
r e c o r d  is m a d e  (if y o u  d o n ' t  

m i n d  b u b b l i n g  l a b e l s  a n d  s u r f a c e  
n o i s e  f r o m  r e p r o c e s s e d  v i n y l  th a t  
m a k e  a n e w  r e c o r d  s o u n d  used) - 
b u t  e v e n  then, the s a v i n g s  are in 
p e n n i e s  p e r  r e c ord.

"So, if a t h o u s a n d  r e c o r d s  
c o s t  $ 3 , 0 0 0  to p r o d u c e ,  t h a t  
m e a n s  o b v i o u s l y  a c o s t  of $3 p e r  
r e c o r d .  T h i s  d o e s  n o t  take into 
a c c o u n t  all the n o r m a l  c o s t s  of 
d o i n g  b u s i n e s s .  R e c o r d  w h o l e 
s a l e r s / d i s t r i b u t o r s  w o n ' t  p a y  
m u c h  m o r e  t h a n  $ 1 .50 - r e t a i l e r s  
w o n ' t  p a y  m o r e  t h a n  a b o u t  $3.
T h e  l i t t l e  p r o d u c e r  is t h e n  f a ced 
w i t h  (1) l o s i n g  50% of his cost; 
(2) s e l l i n g  at c o s t  (if he c a n  
g e t  to the r e t a i l e r  in volume) 
l e s s  p r o m o t i o n  costs; (3) he c a n  
t r y  m a i l  o r d e r  r e t a i l i n g  which, 
if he h a s  m a i l i n g  lists, w i l l  
a d d  a n o t h e r  d o l l a r  to his c o s t  
b u t  h e ' l l  a t  l e a s t  g e t  b a c k  a 
c o u p l e  of d o l l a r s  o v e r  c o s t  
( a c t u a l l y  m u c h  less t h a n  t h a t  
b e c a u s e  he h a s  to p a y  for p a p e r  
cl i p s ,  p o s t a g e ,  etc); o r  (4) he 
says to h e l l  w i t h  it and g i v e s  
t h e m  all away, t a k i n g  up the 
c o l l e c t i o n  of s t a m p s  o r  p o l i t i c a l  
b u t t o n s .

" This d o e s n ' t  a p p l y  to the 
r e - i s s u e r s ,  l e g a l  o r  p i r ate.
T h e i r  c o s t s  a r e  a b o u t  50% of the 
n e w  r e c o r d ' s  p r o d u c e r  and t h e y  
c e r t a i n l y  s h o u l d  c h a r g e  a h e l l

of a lot less. It d o e s n ' t  a p p l y  
to a C o l u m b i a  or R C A  b e c a u s e  
t h e y  a r e  in a p o s i t i o n  to s p r e a d  
c o s t s  o v e r  a m i x e d  c a t a l o g  a n d  
t h e y  o w n  t h e i r  o w n  m a n u f a c t u r i n g .  
T h e y  s h o u l d  c h a r g e  le s s  - b u t  
t h e y  o b v i o u s l y  a r e n ' t  i n t e r e s t e d  
in n e w  r e c o r d s  anyway.

"It's an u p h i l l  f o o l ' s  b a t t l e  
to try th i s  m a r k e t ,  b u t  if s o m e 
o n e  d o e s n ' t ,  t h e n  t h e r e  j u s t  
a i n ' t  g o n n a  be  no  n e w  r e c o r d s  
of N e w  O r l e a n s  jazz m a d e . . . .
So, w h e n  o n e  of us  i d i o t s  sees 
y o u  p r i n t  s o m e t h i n g  k n o c k i n g  
the cost, it hurts. T h e r e ' s  
p e o p l e  o u t  t h e r e  t h a t  a r e  all

too w i l l i n g  to a g r e e  w i t h  you, 
bu t  t h e y  d o n ' t  r e a l l y  u n d e r 
s t a n d . . . . O r  b e t t e r  y e t  - w h a t  
d i d  y o u  p a y  in 1 9 4 2 - 6  for six 
t w o - s i d e d  10" C o m m o d o r e s ?  A 
b u c k  apiece, r i g h t ?  A n d  the 
s u r f a c e  w a s  p o o r e r  t h a n  v i n y l  - 
t h e y  b r o k e  a n d  w o r e  out. H e r e  
w e  are, 30 y e a r s  l a t e r  a s k i n g  
t h e  s a m e  d a m n  price. If it 
f o l l o w e d  the c o u r s e  of e v e r y 
t h i n g  e l s e  in o u r  i n f l a t i o n a r y  
l a n d  of t h e  free, a jazz LP 
s h o u l d  r e t a i l  for a b o u t  $10 - 
a n d  c o m e  to t h i n k  of  it, t h a t ' s  
n o t  a b a d  idea. U n f o r t u n a t e l y ,  
t h e r e ' s  too f e w  t h a t  b u y  t h e m  
a n y w a y .

"Oh, the h e l l  w i t h  it. K n o w  
w h e r e  I c a n  g e t  a M i l l a r d  F i l l -  
m o r e  b u t t o n ? "

S i n c e r e l y ,
PLATO SMITH
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RECORD C O L L E C T O R S /  B E A T  R I S I N G  P R I C E S /  BUY THROUGH T H E  PRJC M !

W e  r e c k o n  $ 5 . 9 5  is an o u t r a g e o u s  p r i c e  to p a y  for a 1 2 - i n c h  LP.
If y o u  agree, w h y  n o t  b u y  t h r o u g h  the P R J C  a n d  sa v e  $1.40 or 
b e t t e r  p e r  LP?

A t  p r e s e n t ,  w e  can o f f e r  the f o l l o w i n g  c u t - t o - t h e - b o n e - y o u 're- 
b l e e d i n g - m e - w h i t e  p r i c e s  on 9 T r a d i t i o n a l  J a z z  labels.

A U D I O P H I L E ,  $4.60; B L A C K B I R D ,  $4.20; C H I A R O S C U R O ,  $4.20; D E E  
B E S S  R E C O R D S  (Chuck S l a t e ' s  J a z z  Band) $4.00; F A T  C A T  R E C O R D S ,  
$4.60; H A P P Y  J A Z Z  R E C O R D S ,  $4.60; H E R W I N  RE C O R D S ,  $4.60; L A N D  
O ' J A Z Z  R E C O R D S  (Plato S m i t h  w i t h  N e w  O r l e a n s '  F i n e s t  J a z z  Band) 
$4.00; a n d  M E R R Y  M A K E R S  R E C O R D S ,  $4.60. S O L O  R E C O R D S  (Larry 
C o n g e r ' s  T w o  R i v e r s  J a z z  Band, V o l s  I - V ) $4.00. F o r  an 
A u d i o p h i l e  c a t a l o g ,  s e n d  a p o s t c a r d  to J i m  Cullum, Jr., B o x  6 6 , 
S an A n t o n i o ,  T e x a s  7 8 2 9 1 . A l s o  a s k  for a l i s t i n g  of H a p p y  
J a z z  R e c o r d s .

* * * * * * * *

F o r  a F A T  C A T  c a t a l o g ,  w r i t e  to o l ' F a t  C a t  h i m s e l f :  J o h n s o n  
Mc R e e ,  P. O. B o x  458, M a n a s s a s ,  Va. 22110.

* * * * * * * *

B L A C K B I R D  o f f e r s  the f o l l o w i n g  gems: 12001, E d d i e  D a v i s  and His 
D i x i e  J a z z m e n : 12002, T h e  C h i c a g o  F o o t w a r m e r s ; 12003, The 
O r i g i n a l  S a l t y  D o g s ; 12006, G e n e  M a y l ' s  D i x i e l a n d  R h y t h m  K i n g s ; 
1 2007, W a l l y  R o s e  P i a n o  S o l o s ; 12009, T e d  W a l d o ' s  G u t b u c k e t  
S y n c o p a t e r s .

* * * * * * * *

C H I A R O S C U R O  o f f e r i n g s  are: c-101, T h e  Q u i n t e s s e n t i a l  Ea r l  H i n e s ; 
C- 1 0 2 ,  B o b b y  H e n d e r s o n  p i a n o  s o l o s ; C-103, M a r y  Lou W i l l i a m s  
p i a n o  s o l o s ; C-104, W i l l i e  "The Lion'1 S m i t h; C-105, B o b b y  
H a c k e t t ,  V i c  D i c k e n s o n  b a n d ; C-106, Don E w e l l  p i a n o  s o l o s ; C-107, 
M a x i n e  S u l l i v a n  w i t h  E a r l  H i n e s ; C-108, E d d i e  C o n d o n ' s  1944 T o w n  
H a l l  C o n c e r t s ; C-109, D i c k  W e l l s t o o d  r a g t i m e  p i a n o  s o l o s .

* * * * * * * *

To o r d e r  a n y  of the la b e l s  listed, m a k e  o u t  o r d e r  s h e e t  l i s t i n g  
r e c o r d  b y  title, l a b e l  a n d  n u m b e r  a n d  m a i l  w i t h  c h e c k  p a y a b l e  
to A l a n  C. W e b b e r  t o  t h a t  g e n t l e m a n  at: 5818 W a l t o n  R o a d , 
B e t h e s d a ,  Md. 2 0 0 3 4 .

* * * * * * * *

Y o u  w i l l  r e c e i v e  y o u r  r e c o r d s  f r o m  t h e  v a r i o u s  c o m p a n i e s ,  g e n e r 
a l l y  in a b o u t  two weeks. W A R N I N G!II D e l i v e r y  on  B l a c k b i r d  and 
M e r r y  M a k e r s  is s o m e t i m e s  v e r y  s l o w  - up  to six w e e k s . E n d  
d o n ' t  b e  u p s e t  if L a r r y  C o n g e r  (Solo Records) is b e h i n d  s c h e d u l e .

* * * * * * * *
F o r  the w i d e s t  c h o i c e  of t r a d i t i o n a l  jazz l a b e l s  in the W a s h i n g 
ton a r e a  try D I S C O U N T  REC O R D S ,  1340 C o n n e c t i c u t  Ave. N . W . , D.C.

F o r  m a i l  o r d e r  b a r g a i n s  in t r a d i t i o n a l ,  g e t  on B i l l  B a r r y 's 
m a i l i n g  list. D r o p  h i m  a c a r d  at 215 L i n d e n w o o d  Dr., D a n v i l l e ,  
111. 61832.

G e o r g e  H o r n i g  a l s o  o f f e r s  re a l  b a r g a i n s  f r o m  t i m e  to time, w r i t e  
h i m  at  94 - 8 5 t h  St., B r o o k l y n ,  N.Y. 11209.
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T H E  P R E Z  S E Z :
W h e n  the N o m i n a t i n g  B o a r d  

s e l e c t e d  m e  for the P r e s i d e n c y  
of the P R J C  I had m i x e d  f e e l i n g s  
a b o u t  a c c e p t i n g  the p o s i t i o n .
W h i l e  I a p p r e c i a t e d  the h o n o r  of 
b e i n g  c h o s e n ,  a f t e r  the s u c c e s s e s  
of the p r e v i o u s  y e a r  I k n e w  this 
w o u l d  be a t o u g h  act to follow. 
H o w e v e r ,  w h e n  the rest of the 
o f f i c e r s  w e r e  s e l e c t e d ,  I felt 
that it was a g r o u p  that was 
r e a l l y  d e d i c a t e d  to the aims of 
the P R J C  a n d  c o u l d  w o r k  t o g e t h e r  
as a team.

T h e r e  w i l l  be  no r a d i c a l  
c h a n g e s  in c l u b  o p e r a t i o n .  Our 
a i m  is to k e e p  the cl u b  g rowing, 
w h i l e  t r y i n g  to i n c r e a s e  the pay 
for the m u s i c i a n s  by a t t e n d i n g  
a n d  p r o m o t i n g  the b a n d s  w h e n e v e r  
th e y  play. I w e l c o m e  any s u g g e s t 
ions, c o m m e n t s ,  or g r i p e s  that 
m a y  lead to a b e t t e r  u n d e r s t a n d 
ing of a n y  p r o b l e m s  t h a t  m a y  arise.

W h e n  n e w  m e m b e r s ,  a n d  old m e m 
be r s  for that m a t t e r ,  a t t e n d  our 
s e s s i o n s ,  it w o u l d  be g r e a t  if 
they w o u l d  m a k e  t h e m s e l v e s  known. 
T h e s e  s e s s i o n s  s h o u l d  be a fun 
thing, a n d  it h e l p s  to be in the 
c rowd. We h a v e  the PR J C  b u t t o n s ,  
w h i c h  is an e a s y  w a y  to i d e n t i f y  
f e l l o w  m e m b e r s .

T h e  E x e c u t i v e  Board, w h i c h  I 
am p r o u d  to head, is as follows:

Vice President, Eleanor Johnson; 
Seeretary-Treasurer, Dolores 
Wilkinson; Recording Secretary 
and Legal Counsel, Gil Carter; 
Publicity Chairman, Ken Underwood; 
Activities Co-Chairmen Rill Riddle 
and Johnson McRee, and Committee 
Dave Burns and Bernie Pankowski; 
Musical Director Ed Fishel; Editor, 
Tailgate Ramblings, Alan Webber; 
Budget Chairman Rod Clarke;
Reporter, Shannon Clark; News
letters , Polly Wagner; Door Chair- 
man, Dick Baker--"The Voice of 
PRJC."

A n y o n e  w i s h i n g  to b e c o m e  m o r e  
a c t i v e  - let us h e a r  f r o m  you.
T h e  m o r e  i n v o l v e m e n t ,  the c l o s e r

a t t a c h m e n t  for the club and its 
g o a l s .

I w a n t  to t h a n k  our r a d i o  s t a 
tions for t h eir s upport, p a r t i c u 
l a r l y  that of WMAL. T h e s e  guys 
ha v e  b e e n  just great. A l m o s t  any 
day or n i g h t  y o u  can h e a r  a p l u g  
fr o m  F e l i x  Grant, Bill M a y h u g h ,  
Bill T r u m b u l l ,  T o m  G a u ger, J o h n  
Lyon, or H a r d i n  a n d  W e a v e r .  T h e s e  
a n n o u n c e r s  d e s e r v e  our th a n k s  and 
s u p p o r t .

O n  the s u b j e c t  of support, it 
w o u l d  be g r e a t  if w e  c o u l d  get 
m o r e  s u p p o r t  for our m o n t h l y  
" S p e c i a l s . "  D u r i n g  the p a s t  few 
m o n t h s  the PRJC has b r o u g h t  to 
W a s h i n g t o n ,  at c o n s i d e r a b l e  
e x pense, some of the f i n e s t  d i x i e 
land b a n d s  in the c o u n t r y .  But 
they h a v e  r e c e i v e d  o n l y  l u k e w a r m  
support. It is not v e r y  o f t e n  
that y o u  c a n  h e a r  l o c a l l y  b ands 
like Ge n e  M a y l  and his R h y t h m  
K ings f r o m  Ohio, Gene F r a n k l i n ' s  
P i e r  5 f r o m  B a l t i m o r e ,  Bill B a r n e s  
B i x  B e i d e r b e c k e  M e m o r i a l  J a z z  Ba n d  
fr o m  N e w  J e r s e y ,  the B l a c k  E a g l e  
B a n d  f r o m  B o s t o n ,  and the G r o v e  
S t r e e t  S t o m p e r s  f r o m  N e w  York.
For some, this is the o n l y  c h a n c e  
to see a n d  h e a r  b a n d s  of this 
c a l i b e r .

W h i l e  I e n j o y  the m u s i c ,  the 
side b e n e f i t  of m e e t i n g  su c h  w o n 
d e r f u l  p e o p l e  w i t h  s i m i l a r  i n t e r 
ests in our h a p p y  m u s i c  is the 
m o s t  p l e a s i n g  a s p e c t  of all.

D i x i e l a n d i n g l y  yours,

FRED WAHLER
P r e s i d e n t ,  PR J C

A
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S T .  L O U I S  J A Z Z  CLUB 

Su n d a y /  J u n e  IZth

Th e  l e f t - o v e r ,  h u n g - o v e r  PRJC 
T r a v e l i n g  J a z z  Fans at the St. 
Lo uis R a g t i m e  F e s t i v a l  e n j o y e d  
a t t e n d i n g  the m o n t h l y  " m e e t i n g "  
of the St. L o u i s  J a z z  Club on 
S u n d a y ,  J u n e  17, 1973. J e f f  and 
E l a i n e  L e o p o l d  p i c k e d  us up at 
the Bel A i r  East, p r o v i d e d  t r a n s 
p o r t a t i o n  and a s c e n i c  tour of 
St. Louis. The c l u b h o u s e  is in
the b a s e m e n t  of 
It is d e c o r a t e d  
tures, p o s t e r s ,  
gr a m s ,  etc. of 
a n d  p e r f o r m e r s  
s t a r r e d  at the

a f o r m e r  saloon, 
w i t h  m a n y  pic- 
b l o w - u p s ,  pro- 

the jazz g r e a t s  
w h o  h a v e  b e e n  
C l u b ' s  f u n c t i o n s  

a nd w h o  are h e r o e s  to . i t s  m e m 
bers. T h e r e  is a t i c k e t  b o o t h  
at the foot of the e n t r a n c e  
s t a i r s ;  a h u g e  r o u n d  d e cal of 
the C l u b ' s  e m b l e m  on the door; 
w o o d e n  t a b l e s  at w h i c h  to sit, 
d r i n k ,  a n d  listen; a g r a n d  bar 
w i t h  r e f r i g e r a t i o n  for b e e r  and 
m a n n e d  b y  the h a n d s o m e  P r e s i d e n t  
of the Club, D i c k  Floyd; a w o n 
d e r f u l  o l d  n i c k e l o d e o n  in the 
c o r n e r ,  a b a n d s t a n d  in the 
m i d d l e  of one si d e  w a l l  -- all 
the e n v y  of the v i s i t o r s !

T h e  Bo l l  W e e v i l  J a s s  B a n d  
led by D a n  H a v e n s  on cornet, 
i n c l u d e d  M i k e  M o n t g o m e r y ,  piano; 
J i m  S n y d e r ,  t r o m b o n e ;  D i c k  
R e m i n g t o n ,  tuba; J o h n  T e a c h o u t ,  
b a n j o ;  F r a n k  P o w ers, c l a r i n e t .  
T h e y  p l a y e d  w i t h  v i g o r  and f e e l 
ing for t h r e e  full sets and 
s o m e  of the m e m b e r s  of the Club 
sat in d u r i n g  i n t e r m i s s i o n ,  i n 
c l u d i n g  T o m  M e n n e ,  t r o m b o n e ;  
W a l l y  Ecker, bass; W a r r e n  Brown, 
c l a r i n e t .  "F a t  Cat" of c o u r s e  
j o i n e d  in s e v e r a l  v o c a l s  and 
Bi l l  B a c i n  w a r b l e d  "The T o r c h . "  
M u c h  l a u g h t e r  and m e r r i m e n t  was 
h a d  by all -- so m e  d a n c i n g ,  a

lot of f a n n i n g ,  g u z z l i n g ,  and 
j a z z  talk! I was e s p e c i a l l y  
i n s p i r e d  by  Nagasaki, Careless 
Love, Beinville Blues, Sidewalk 
Blues, Black and Blue, and 
Pallet. R e g r e t f u l l y ,  th e y  did 
not k n o w  Corvine, Corrina, but 
if we T J F ' s  k e e p  up our m o b i l i t y

we shall s p r e a d  Apex, Alcoholic 
Blues, Bogalusa, City of a 
Million Dreams, and ev e n  Corvine, 
Corrina!

W i t h  us w e r e  H e l e n  A r lt, P r e s 
i dent of the N e w  O r l e a n s  J a z z  
Club; Fr e d  W a h l e r ,  PR J C  Prez, 
and his wife, our d e n - m o t h e r  
Anna; E s t h e r  and Ray W est, Bill 
Bacin, J i m  N i e l s e n ,  E l e a n o r  and 
J a c k  P h a l e n  of B o s t o n ,  and, of 
course, J o h n s o n  and m y s e l f  -- 
all PR J C  m e m b e r s .  We  w e r e  hap p y ,  
too, to r e c e i v e  five n e w  a p p l i c a 
t i ons for m e m b e r s h i p  d u r i n g  our 
St. L o uis stay. At one p o i n t  
there w e r e  23 of us s t a y i n g  on 
the 12th f l o o r  of the Bel A i r  
E a s t  -- all s p o r t i n g  our PR J C  
b u t t o n s ,  as w e r e  m a n y  of the 
m u s i c i a n s  on s t a g e  or f e l l o w  
jazz b u f f s  f r o m  all o v e r  the 
USA.

"Liz" McRee

T HAT  T E A S  I N ' ,  P L E A S  I N '  

S M IT H S O N IA N  RAG
By Scotty Lawrence

Alexandria, Va.

The Jazz 
se n t e d  a mos 
of O r c h e s t r a  
at the Smith 
PRJC m e m b e r s  
e v en t (too m 
d e l ig ht fu l p 
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un de r the di 
and a r t i c u l a  
D i r e c t i n g  a 
a p p e a r  as a 
for a 10-yea 
of the Me tro

H e r i t a g e  
t succes 
ted Ragt 
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who pas 

any did) 
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Mr. S c h u l l e r ' s  tale nts  are varied 
and f o r m i d a b l e .  There was no q u e s 
tion that he knew wha t he was about, 
even  to the e x t e n t  of hav in g o r c h 
e s t r a t e d  D e b u s s y ' s  G o ! l y w o g  1 s 
C a k e w a l k  and m a n a g e d  to ret ain  a 
r a g t i m e  flavor.

The e n s e m b l e  c o n s i s t e d  of string 
q u a r t e t  (two vi ol in s,  viola, cello) 
tr u mp e t ,  tr om b on e,  c la ri ne t , string 
bass, p i c c o l o / f l u t e ,  tuba, piano, 
and drums wit h the f ir st  vio lin  
d o u b l i n g  a c c o u s t i c  g ui t a r  on one 
numb er . Not all nu mb ers  we re  scored 
for the w h o l e  e n s e m b l e  and this 
a f f o r d e d  a d e g r e e  of c o n t r a s t  w i t h 
in the limits of the b a s i c a l l y  airy 
s o u n d  g e n e r a t e d  by this c o m b i n a t i o n  
of i n s t r u m e n t s .

Of the 11 pi ece s played, 8 we r e 
by S c ot t  Jo pl i n  and one each by 
C h a r l e s  Ives, Cl a u d e  De bus sy,  and 
J e l l y  Roll M o r t o n  - and th er e 's  a 
s p e c t r u m  for youl

To me, r a g t i m e  has always p r e 
s e n t e d  s e r i o u s  p r o b l e m s  in s co ri ng  
for o t h e r  i n s t r u m e n t s  w h a t  is 
e s s e n t i a l l y  i d i o m a t i c  piano music.
I am i n c l i n e d  to view  the o t h er  
i n s t r u m e n t s  as i n t r u d e r s  or perha ps 
as fi l l e r s  for the spa ces  be t w e e n  
p i an o st ra i n s .  I m u s t  say that the 
o r c h e s t r a t i o n s  of the rags pl aye d 
at this c o n c e r t  came  as cl ose  to 
s o l v i n g  this p r o b l e m  as I w o u ld  
t h in k is p o s s i b l e  due in no small 

m e a s u r e  to the i m p o r t a n t  role given 

to the p i c c o l o  e i t h e r  solo or in 
d u e t  w it h c l a r i n e t .  The little 
i n s t r u m e n t  s ee m e d  to keep the m us ic 
l i gh t and a g il e as o p p o s e d  to the 
h e a v y  so und of a loud jazz band 
w i t h  t r a d i t i o n a l  i n s t r u m e n t a t i o n .
A s i g n i f i c a n t  aid in this re s p e c t  
was the ca re fu l a t t e n t i o n  of the 
p l a y e r s  to d y n a m i c s  and r e s u l t a n t  
b a l a n c e  a m on g  the d i s p a r a t e  timb res  
of the i n s t r u m e n t s .

The p r o g r a m  no ted that the " r e 
c e n t l y  d i s c o v e r e d  Red Back Book of 
Rags was the mo st  p o p u l a r  t u r n- of - 
t h e - c e n t u r y  v o l u m e  of a u t h e n t i c  
r a g t i m e  o r c h e s t r a t i o n s .  It was 
used  at d a n c e s ,  c o n c e r t s - i n - t h e -  
park, pi c n i c s  and p a r ad es , and its 
m u si ca l q u a l i t y  was a l m o s t  c o n s i s 
t e n t l y  hi g h . "  A p p a r e n t l y  this book 
was used as the so u r c e  for the

e n s e m b l e ' s  o r c h e s t r a t i o n s  a l t h o u g h  
I d on 't  know if they w e r e  m o d i f i e d  
or pla ye d e x a c t l y  as w r i t t e n  in 
that  book.

The c o n c e r t  o pe n e d  wit h M a pl e 
L e a f , m a r k e d  by i n t e r e s t i n g  bass 
line p r o g r e s s i o n s  and fine p i c c o l o  
f i g u r a t i o n s .  The o th er  J o p l i n  rags 
w e r e  pl ay ed  with care if not always 
wi t h the elan of true r a g t i m e  and 
these i nc lu d e d  The E n t e r t a i n e r , 
S u n f l o w e r  Slow  D r a g , C h r y s a n t h e m u m , 
The R a g t i m e  D a n c e , Easy W i n n e r s 
(A t t e n t i o n :  Ed Fis he l) , S u ga r C a n e , 
and The C a s c a d e s . The C h r y s a n t h e m u m  
was n o t a b l e  for a light, salon 
sound with  good c o n t r a s t s  b e t w e e n  
the st ri ng  q u a r t e t  and the e n s e m b l e  
and i n t r i g u i n g  in ner v o ic e f i gu re s 
from vi ola and cello. J e l l y ' s  
G r a n d p a 's S p e l 1 s came c l o s e s t  to 
the jaz z idiom, but the n e c e s s a r y  
jazz feel e s c a p e d  the y o u n g  playe rs.

The level of t ec hn ic al  c o m p e t e n c e  
was a d e q u a t e  - a b o u t  w h a t  on e w o u l d  
ex p e c t  from c o n s e r v a t o r y  s t u d e n t s .  
Oh, there was a pi ano  c l i n k e r  here, 
a t r u m p e t  f l u f f  t h er e d u r i n g  d i f f 

i c u l t  a r p e g g i o s ,  and some a n x i o u s  
m o m e n t s  on the part of the c l a r i n e t  
man who had some  q u i t e  d e m a n d i n g  
phr a se s to read. But, no m a t t e r ,  
this was not i n t e n d e d  as a recital 
by h e a v y w e i g h t  v i r t uo si  but as a 
c h a r m i n g  p r o g r a m  of A m e r i c a n  m us ic  
of the time. I n d i v i d u a l l y ,  the 
tuba pl a y e r  was e x c e l l e n t  and j u d g 
ing by the few times the t r o m b o n e  

man got a c h a n c e  to say s o m e t h i n g

A

(no solos) he s o u n d e d  as if he 
co uld give a good a c c o u n t  of h i m 
self at a late ni ght  s e s s io n.  The 
ce llo pl ay er  was ha vi ng  the best 
t i m e .

The s e l l - o u t  a u d i e n c e  was o b v i 
o u s l y  ready to be c h a r m e d  by a n y 
thing the e n s e m b l e  did even to the 
p o in t of e n t h u s i a s t i c a l l y  a p p l a u d 

- 12-



ing u n d i s t i n g u i s h e d  w r i t t e n  solos 
pl ay ed  s o m e w h a t  w oo de n l y .

In tr yi ng  to s u m m a r i z e ,  I keep 
t h i n k i n g  of w o r d s  like c ha r mi ng , 
d e l i g h t f u l ,  e l e g a n t . . . a n d  that will 
have to do. The only d i s a p p o i n t i n g  
a s p e c t  was that in a c c e d i n g  to 
u r g e n t  de m a n d s  for e nc or e s ,  the 
e n s e m b l e  m e r e l y  r e p e a t e d  four of 
the n u m b e r s  fr om  the pr ogr am . I 
w o u l d  hope that t he ir  r e p e r t o i r e  
will be l a r g e r  if they re tu r n  -- 
and I hope they do.

PRJC V I S I T S  NEW O R L E A N S  J A Z Z F E S T
By Fred Wahler

Temple Hills, Md.
On r e c e i v i n g  the l i t e r a t u r e  a d 

v e r t i s i n g  the New Or l e a n s  J az zf e s t ,  
it was with  some r e l u c t a n c e  that I 
m a d e  my r e s e r v a t i o n .  Ge o r g e  Wein, 
the p r o d u c e r ,  a r r a n g e d  the J a z z f e s t  
to f e a t u r e  e ve r y phase of jazz  -- 
soul, m o d e r n  or w h a t - h a v e - y o u , with 
on l y a c o u p l e  of D i x i e l a n d  bands 
i n c l u d e d  on the progra m.  But, k n o w 
ing New O r l e a n s ,  I knew th ere wo uld  
be o t h e r  u n a n n o u n c e d  bands on B o u r 
bon S t r e e t  that w o u l d  be b e t t e r  than 
t ho se a d v e r t i s e d .  Bes id es , there 
is al w ay s F e li x' s Raw Bar and that 
g r e a t  New Or l e a n s  food.

Wh en ou r W a s h i n g t o n  g ro up  a r r i v e d  
in New O r l e a n s - - D o l o r e s  and Gary 
W i l k i n s o n ,  D ot ty  Knock, V i r g i n i a  
and Bob R e a di ng , Del Beyers, Liz 
and J o h n s o n  Mc Re e ,  Sh a n n o n  Clark, 
J u d y  Doles, G e o r g e  M e rc er , Bob 
G r e e n e ,  Anna and I--we w e r e  met  by 
some of our o u t - o f - t o w n  PRJC m e m 
bers. On hand to g r e e t  us w e r e  Ray 
and C h a r l o t t e  St. G e r m a i n  from 
N a t c h e z  and t he ir  new PRJC r e c r u i t  
R. Mer ri ll  Ha r r i s  from J a c k s o n ,M i s s . 
R o g e r  D a v i d s o n  fr o m Dallas, Bill 
Ba ci n fr om  K e r r v i l l e ,  Tex., Herb 
and Mabel E l l i n w o o d ,  with Kitty and 
Ernie Lutz from  New York, and Geo rge  
Kay from  New O r l ea ns . With a gr oup 
such as this we w er e bound to have 
a D i x i e l a n d  ball.

True en o u g h ,  the f irs t n ig ht  on 
the S.S. P r e s i d e n t  was great. Pete

F o u n t a i n ' s  band and the C r a w f o r d -  
F e r g u s o n  Ni ght  Owls a l t e r n a t e d ,  
p la y i n g  two sets apiece. I felt 
Pete's band was a lit tle  too c o m m e r 
cial, p r e f e r r i n g  the Night Owls 
b ec a u s e  they pl a ye d mor e tr ad it io na l 
music. H o w e ve r,  both bands we re  
very good and well rec ei ve d.  Dur in g 
the c o n c e r t  th ere we re  several 
se con d lines, one led by Bob R e d d i n g  
and Anna W ah ler , wi th  her PRJC 
umb re ll a.  They r e a l l y  got c a r r i e d  
away and put their all into it.

The se c on d ni ght  se s s i o n  and our 
last of the c o n c e r t  p r e s e n t a t i o n s  
st age d by Wein, was held at the 

Mu nic ip al  A u d i t o r i u m .  The P r e s e r 
va t i o n  Hall Band and the Benny 
G o o d m a n  S e x t e t  we r e the a t t r a c t i o n s .  
Bi ll ie  and Dede Pierce, abl y a s s i s t 
ed by Jim R ob i n s o n ,  Cy Fraize r,  
W i l l i e  H u m p h r e y  and Alan Jaffe, 
played as well as I've ever heard 
them. A f t e r  the P r e s e r v a t i o n  Hall

Band, the G o o d m a n  band p e r f o r m e d ,  
but not very well. Benny se em e d 
u n d e c i d e d  on w h a t  tunes he w a n t e d  
to play and did not seem to have 
any e n t h u s i a s m  for the show. His 
band i n c l ud ed  such stars as Zoot 
Sims, Bu cky P i t z e r e l l i ,  U rbi e Green 
and Milt Hint on , and they pla yed  
like a c o l l e c t i o n  of stars - long 
solos and no e n s e m b l e  (STAD). The 
only b r i g h t  spot was the bass p l a y 
ing of Mi lt  Hinton. A f t e r  a b o ut  
four  nu mb er s,  we gave up and we n t 
down on the " St re e t, " w h e r e  we knew 
we could hear the mu sic  for w h ic h 
we made  the trip. Our f i r st  stop 
b r o u g h t  us to the H a l l e l u j a h  R a m 
blers. This is a y o u n g  band from 
G e r m a n y  and one of my f a v o ri te s.
Anna and I f o l l o w e d  them on several 
of t he ir  gigs, i n c l u d i n g  one at an 
old G e r m a n  beer  garden. They s t o p p 
ed off at our ho use on th eir  way 
back to G e r m a n y ,  but that is a n o t h e r  
s to ry (eight y o u n g  Ge rm a n  m u s i c i a n s  
and onl y one spoke a li ttl e E n gl is h



and we do not sp eak Ge r ma n - had a 
jaz z  band ball.)

A f t e r n o o n  se ss io ns  w e r e  held at 
the F a i r g r o u n d s  Ra ce tr a ck . PRJC 
was r e p r e s e n t e d  by Bob Gree ne,  who 
p l a y e d  (as only Bob can play) J ell y 
Roll Mo r t o n  tunes u n d e r  the mo st  
a d v e r s e  c o n d i t i o n s .  He had to c o m 
pete wi th  a bongo band that al m o s t  
d r o w n e d  out his piano. Later, 
J o h n s o n  M cR ee  p a r t i c i p a t e d  in an 
i n t e r e s t i n g  S e m i n a r  on Jazz with 
G e o r g e  Kay and J o h n n y  Wiggs. We 
also c a u g h t  the C a m i l e  Band from 
T o r o n t o ,  the K u s t b a n d e t  from  Sweden 
and J o h n n y  Wi ggs  and Phil Zito. All 
pla ye d w ell , w h i l e  c o m p e t i n g  with 
bongo, soul and rock bands.

T h e r e  was good m u s i c  all up and 
down B o u r b o n  Street. M o s t  of the 
r e g u l a r  New O r l e a n s  m u s i c i a n s  had 
th ei r r e g u l a r  jo bs, but the real 
fun b e g an  a f te r the r e g u l a r  spots 

cl o s e d  and the j a m m i n g  began at A1 

C l a r k e ' s  H e r i t a g e  Hall, P r e s e r v a 
tion Hall or the Ga l le ry . There 
w e r e  too m a n y  pl a ce s to give a note 
for note a c c o u n t ,  but some of the 
New O r l e a n s  m u s i c i a n s  we heard were  
Th o ma s J e f f e r s o n  at the Pad do ck ,
Papa Fr en ch  at the R o o s e v e l t ,  Santo 
P e co r a  and M u r p h y  Campo at the 
Fam ou s Door, A1 Hir t and Pete F o u n 
tain at th ei r cl ubs , Lou Sino at 
the Royal S o n e s t a ,  Louis Cottrell 
at H e r i t a g e  Hall, Kid Tho mas  and 
Pe rc y H u m p h r e y  at P r e s e r v a t i o n  Hall, 
W a l l a c e  D a v e n p o r t  at M a i s o n  Bourbon. 
G e o r g e  Fi nol a at the Blue Angel, and 
the New O r l e a n s  R a g t i m e  O r c h e s t r a ,  
w h i c h  p e r f o r m e d  at H e r i t a g e  Hall.
The G a l l e r y  had the "s l ee pe r"  of 
the S tr ee t,  a fine band led by Plato 
Sm it h that  a t t r a c t e d  mo st  of the 
true D i x i e l a n d  fans. Plato, a n e w 
c o m e r  to New O r l e a n s , h a s  the p e r s o n 
a l i t y  to ma k e  a go of it any wh e re . 
His f r i e n d l y  a t t i t u d e  r a d ia t es  to 
the cr owd  and e v e r y o n e  had a gr eat 
time at his place. He even invit ed 
" s i t - i n s "  - P R J C ' e r s  Gary W i l k i n s o n  
on p i an o and R og e r D a v i d s o n  on drums 
and Be nny  B e n n e t t  (a fr i e nd  of 
S h a n n o n ' s  fr om  D al las ) on bass. We 
w e r e  very pr oud of our PR JC'ers.

D e s p i t e  all this good m u s i c  on 
the S tr e et , the real s u cc es s of the 
J a z z f e s t  was in the a f t e r  hours

spots. I n ev er  we nt  to bed be for e 
5:00 a.m. and one m o r n i n g  it was 
7:45. We can h ap pi ly  blame that 
on Helen Arlt, P r e s i d e n t  of the New 
O r l e a n s  Jazz Club. It was the fi rst 
time we had the p l e a s u r e  of m e e t i n g  
Helen p e r s o n a l l y .  She is a mo s t 
g r a c i o u s  and lo v el y lady and a true

D i x i e l a n d  jazz fan. We have her 
pr o m i s e  to v is it  our PRJC s o m e t i m e  
in the future. She se em e d as 
e n t h u s i a s t i c  as we are wit h the 
PRJC. Our old f ri en ds  from T o r on t o,  
Kid B a s t i a n ' s  Ca m il e Band, is still 
my fa vor it e.  The y we re  great. This 
y e a r  they had both G e o r g e  B er ry  and 
Brian W i l l i a m s  - w h a t  a pair! They 
e x p e c t  to come back for our pi cn i c 
this fall. The S w e d i s h  K u s t b a n d e t  
re a ll y ca r r i e d  me back to the late 
T w e n t i e s  and early T h i r t i e s .  This 
was a 1 2 - p i e c e  band, all y o u n g  
m u s i c i a n s ,  who p l a y e d  a r r a n g e d  tunes 

a la Louis R us sel l,  C o o n - S a n d e r s , 
Paul W h i t e m a n ,  Fats W a l l e r  and Duke 
El li ng to n.  This band was just  
f a n ta st ic . Dick S h i n e d l i n g  from 
F l or id a and G e o r g e  H op ki ns  and 
Cl ark S p i c e r  from P h i l a d e l p h i a  all 
s e a s o n e d  jazz fans, co uld not 
b e l i e v e  that such a y o u n g  gr oup 
co uld play this kind of music. A 
fine band from  E ng lan d,  the Dick 
C as m i r  Band, also played, plus a 
large gr oup  of E u r o p e a n  y o u n g  m u s i 
cians who have ma de  New O r l e a n s  
th ei r home. So, in spite of Ge o rg e 
Wein, we had a g re at  time.

It was g r e a t  to re new  a c q u a i n 
tances w i t h  so ma n y jazz buffs such 
as Rosie and Ray F e hr in g and Ron 
and Jan Goi ng s from C a l i f o r n i a ,  and 
e s p e c i a l l y  J ef f  and El ai ne  Leopold. 
Je f f is the c o r r e s p o n d e n t  for the 
St. Louis J a z z f e s t  in June. As 
good as the m us ic  at J a z z f e s t  was, 
it is the f r i e n d s h i p  with fe l l o w  
jazz fans that lingers on and ma kes  
you w a n t  to re tur n next year.
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PR JC MEMBER PRODUCES 

Z U T T Y  S I N G L E T O N  ALBUM
A n e w c o m e r  to PRJC ranks, R i c h 

mo nd, Va. r e a l t o r  W. E. S i n g l e t o n , 
w r i t e s  that he has p r o d u c e d  and 
is s e l l i n g  by d i r e c t  mail a two- 
r e co r d  a l b u m  by New O r le an s d r u m 
me r  Zu tty Si n g l e t o n  .

Te x t of his l et t e r  follo ws:

"I have just published a double 
album called ’Drumface" commemor
ating the 75th birthday of Zutty 
Singleton, May 14, 1975.

"There are many previously un
released and rare items on the 
two-record set which runs for two 
hours. But of great importance, 
there is a 50-minute conversation 
between 7jutty and Louis Armstrong 
taped impromptu in Zutty 's apart
ment in 1970.

"The album will sell for $12.50, 
with all profits going to Zutty 
Sing let on. "

PRJC m e m b e r s  i n t e r e s t e d  in the 
a l b u m  may c o n t a c t  W i l l i a m  E. 
S i n g l e t o n  at: Raab and Co mp an y,  
Inc., 501 E. Ma i n St., Ri ch mo nd , 
Va. 23219. The e d i t o r  has not 
h e ar d the a l b u m  and c a n n o t  vouch 
for s oun d q u a l i t y ,  but we w o ul d 
s u r m i s e  that one S i n g l e t o n  w o ul d 
do r i g h t  by a n o t h e r  Si ng le to n .

A.C.W.

J A Z Z  IN  B R I T A I N  I I I  
O n e  Mo r e  T i m e

By Sidney Morey
Silver Spring, Md.

A1 W e b b e r  r e m e m b e r s  the p l a c e  
f r o m  194 9: D a n  P r i e s t  was there 
in 1972. T h e  jazz cl u b  at 100 
O x f o r d  S t r e e t  in L o n d o n ,  as they 
d e s c r i b e d  it in T a i l g a t e  Rambl- 
ings, s o u n d e d  like a g o o d  p l a c e  
to visit.

We got to the hotel, u n p a c k e d  
and I p h o n e d  the 100 Club. W o u l d  
t h e r e  be a b a n d  that n i g h t ?  The 
c h a r m i n g  B r i t i s h  a c c e n t  sa i d  The 
O r i g i n a l  Ea s t  Side S t o m p e r s  w e r e

sc h eduled. S u r e l y  a b a n d  w i t h  a 
na m e  like that w o u l d  p l a y  m u s i c  
that w o u l d  suit us.

J u a n i t a  was t i r e d  and n e e d e d  
to relax, so I f o u n d  m y s e l f  w i t h  
the o p p o r t u n i t y  to take m y  f i r s t  
ride on a t w o - s t o r y  bus. W i t h  
just a little h e l p  I m a d e  it to 
O x f o r d  Street, and t h e r e  w a s  the 
w a l k - d o w n  club, just as A1 had 
d e s c r i b e d  it. In the d a y l i g h t  
it was n o t  v e r y  e legant. But 
for 60 p e n c e  a d m i s s i o n ,  h o w  c o u l d  
we  go w r o n g ?

The S t o m p e r s  w e r e  a l r e a d y  
s t o m p i n g  w h e n  we a r r i v e d  a b o u t  
eight. A b o u t  a d o z e n  c u s t o m e r s  
c o m p r i s e d  the e n t i r e  F r i d a y  
n i g h t  a u d i e n c e  at that hour, and 
I w o n d e r e d  if we w e r e  to w i t n e s s  
the last days of L o n d o n  D i x i e 
land. We p i c k e d  a c l o s e - u p  
table ju s t  as the h e a d  S t o m p e r  
a n n o u n c e d  the ne x t  n u m b e r ,  Fishy 
Feet. I g u e s s e d  it to be a B r i t 
ish tune, b u t  of c o u r s e  it t u r n 
ed out to be Fidgety Feet, and 
it was great. E n g l i s h  as s p o k e n  
by an E n g l i s h m a n  m i g h t  be a p r o 
blem, but we had no t r o u b l e  w i t h  
the m u s i c  those B r i t i s h e r s  p l a y 
ed. B e i n g  n o n - m u s i c i a n  types, 
we c o u l d  not q u a l i f y  as know- 
l e d g a b l e  cr i t i c s ,  but w e  e n j o y e d  
every,, m i n u t e  -- e v e n  the beer.
A n d  w e  w e r e  p l e a s e d  w h e n  the

a u d i e n c e  i n c r e a s e d ,  e v e n  t h o u g h  
we felt that a lot m o r e  th a n  s i x 
ty p e o p l e  s h o u l d  h a v e  b e e n  there 
to s h a r e  the fun.

The l e a d e r  is c o r n e t  p l a y e r  
R. B u r r o w  (I n e v e r  did l e a r n  
w h a t  the R. stands for.) O t h e r  
n a m e s  I r e c a l l  are t r o m b o n i s t  
Len H u d s o n  a n d  Pete C o r r i g a n ,  an 
e n g a g i n g  y o u n g  m a n  w h o  p l a y s  
g r e a t  s t r i n g  bass. The three 
o t h e r  S t o m p e r s  p l a y e d  banjo, 
c l a r i n e t  and drums. No p i a n o ?
No piano! We l e a r n e d  that a n u m 
ber of b a n d s  do not u s e  a piano.
I s u s p e c t  it m a y  be a m a t t e r  of 
e c o n o m y .

Not o n l y  was t heir p l a y i n g  
d e c i d e d l y  to our liking, but the 
b a n d  h a d  a fine s e l e c t i o n  of 
tunes. I n c l u d e d  w e r e  Big Butter 
and Egg Man, Perdido Street Blues,
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Sunset Cafe Stomp, Cake Walkin’ 
Babies, Buddy's Habits, and 
o t h e r s  we do not he a r  o f t e n  
enough. T h e  a m p l i f i c a t i o n  was 
at full s t r e n g t h ,  and Mr. B u r r o w  
d i d  n o t  u s e  a m u t e  u n t i l  a f ter 
i n t e r m i s s i o n ,  so we got the full 
f l a v o r  - and w e  l o ved it. The 
p r o g r a m  was a f o l d e d  sheet of 
pa p e r ,  kept in a B u r r o w  side 
p o c k e t .

D u r i n g  i n t e r m i s s i o n  we told 
the m u s i c i a n s  h o w  m u c h  we w e r e  
e n j o y i n g  the p e r f o r m a n c e .  We 
s p o k e  a b o u t  PRJC, and s u d d e n l y  
we w e r e  all friends. Pete 
C o r r i g a n  sa i d  t h ere are about 
o n e  h u n d r e d  pu b s  w i t h  live m u s i c  
in the L o n d o n  a r e a  and i n v i t e d  
us to the S t a n h o p e ,  a pub w h e r e  
he p l a y s  M o n d a y s .  We learned, 
too, that t h e r e  is a b a n d  c o m 
p o s e d  of M e m b e r s  of P a r l i a m e n t ,  
a n d  that a pub w i t h  the d e l i g h t 
ful n a m e  The Dun Cow, on O l d  Kent 
Road, has g o o d  jazz. Be s t  of 
all, we  c o u l d  p r e v i e w  M a x  C o l l i e  
at the T r a f a l g a r  next a f t e r n o o n ,  
e v e n  t h o u g h  we h a d  a l r e a d y  d e 
c i d e d  to h e a r  h i m  at the 100 
C l u b  S a t u r d a y  night.

We f o und the j a m - p a c k e d  T r a f 
a l g a r  in C h e l s e a  and w e r e  p l e a 
s a n t l y  s u r p r i s e d  by a c h e e r f u l  
g r e e t i n g  from Pete, w h o  had s t o p p 
ed by  to listen. We a r r i v e d  in 
time to h e a r  o n l y  t h r e e  n u m b e r s ,  
as the pub c l o s e d  at t h ree p.m. 
that S a t u r d a y  a f t e r n o o n ,  but 
t h o s e  t h r e e  t unes by M a x  C o l l i e ' s  
R h y t h m  A c e s  i n c r e a s e d  our r e s o l v e  
to r e t u r n  that n i g h t  to the 100 
Club.

We got t h e r e  l a ter than w e  h a d  
i n t e n d e d ,  but still m a n a g e d  to 
get a t a b l e  w h i c h  a l l o w e d  us to 
see the c l a r i n e t  and bass, w h o  
h ad b e e n  h i d d e n  by the a f t e r n o o n  
pub crowd. L e f t - h a n d e d  M a x  p l a y s  
w i t h  a f o u r - f i n g e r  g r i p  on the 
slide, s o u n d s  to me like T u r k  
M u r p h y ,  and looks like R a s p u t i n .
A s o u t h p a w  t r o m b o n e  p l a y e r  w i t h  
w i l d  h air, and b e a r d  to match, 
just d i d  not fit my c o n c e p t i o n  
of a D i x i e l a n d e r .  But h o w  he 
p lays! D u r i n g  the c o n c e r t  only 
d r u m m e r  R o n  M c K a y  sat. Ev e n

G e n t l e m a n  J i m  M c I n t o s h  p l a y e d  
b a n j o  s t a n d i n g  up. P e r h a p s  that 
e x p l a i n s  the a b s e n c e  of a p i a n o  
p l a y e r  w i t h  the Aces. (In d e f e r 
ence to PRJC p i a n o  m e n  I shall 
r e f r a i n  f r o m  m a k i n g  a p u n  a b out 
p i a n o  p l a y e r s  of long s t a n d i n g . )

I n t e r m i s s i o n  for the R h y t h m  
A c e s  was f i l l e d  by The Ian Bell 
J a z z m e n ,  w i t h  a m o r e  m o d e r n  type 
of jazz. Two fine b a n d s  for 80 
p e n c e  on S a t u r d a y  is h a r d  to 
beat. But w e  are too b u g g e d  on 
D i x i e l a n d  to r e a l l y  dig M r . B e l l ' s  
band. T h e  cl u b  was at c a p a c i t y  
and the m o o d  for D i x i e l a n d  w a s  
a l m o s t  tangible. N o w  and th e n  
one of the p a t r o n s  was so d e e p l y  
m o v e d  by the music, p e r h a p s  a i d 
ed by a few p i n t s  of ale, that 
he just c o u l d  not r e m a i n  seated. 
We e m p a t h i z e d  w i t h  e a c h  e x h i b i 
t ionist, s h a r e d  his e n t h u s i a s m ,  
a n d  e n v i e d  his o b v i o u s  i n s p i r a 
ti o n  .

A g a i n  the c h o i c e  of tunes w a s  
great: Blame It On The Blues, 
Grandpa's Spells, All The Girls 
Go Crazy, Tishomingo Blues, and 
the like. My Blue Heaven was a 
real sw i n g e r ,  e s p e c i a l l y  w h e n  
M c K a y  sang. The i n f l u e n c e  of 
r e c o r d s  on the v o c a l s  was u n m i s 
ta kable; just as w e  w e r e  m a r v e l l 
ing at h e a r i n g  L o u i s  A r m s t r o n g  
the s i n g e r  b e c a m e  Fats W a l l e r .

Shim-me-she-wabble was f o l l o w 
ed by Snake Rag, and we c o u l d  not 
ha v e  s t o p p e d  our f o o t - t a p p i n g  if 
we h a d  w i s h e d .  A t  each end of 
the h a l l  a b a r  was kept busy.
Red and b l u e  lights i l l u m i n a t e d  
the b a n d s t a n d .  Two c e i l i n g  fans, 
one of w h i c h  s e e m e d  to be still 
in p o s s e s s i o n  of b o t h  b l a d e s ,  
l a z i l y  s t i r r e d  e n o u g h  c i g a r e t t e  
s m o k e  to w o r r y  a w h o l e  g e n e r a 
ti o n  of e c o l o g i s t s .  A p e r f e c t  
a t m o s p h e r e  for D i x i e l a n d .

D u r i n g  the c h a n g e  of b a n d s  we 
s t r u c k  up a c o n v e r s a t i o n  w i t h  a 
c o u p l e  at the n e x t  t a b l e  and
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l e a r n e d  that the y o u n g  m a n  had 
l ived in the D i s t r i c t  and S i l v e r  
S p r i n g  ar e a  u n t i l  four y e a r s  ago. 
He r e m e m b e r e d  the Bayou, and 
trips to N i c k ' s  in G r e e n w i c h  
V i l l a g e .  He e v e n  k n o w s  p e o p l e  
w e  k n o w  a n d  w a s  p l e a s a n t l y  s u r 
p r i s e d  to l e arn that t here is 
n o w  a P o t o m a c  R i v e r  J a z z  Club. 
O b v i o u s l y  a g e n t l e m a n  of taste.

J u s t  p a s t  m i d n i g h t  the b a n d  
p l a y e d  Light From The Lighthouse, 
a s p i r i t u a l  w i t h  c l a r i n e t  p l a y e r  
J a c k  G i l b e r t  w h a c k i n g  a t a m b o u r 
ine b e h i n d  Ron M c K a y ' s  vocal.
T h e  t a m b o u r i n e  and the o c c a s i o n 
al e n s e m b l e  s i n g i n g  w e r e  t o u ches 
w h i c h  e n h a n c e d  the fun. I w o u l d  
like to see some of our local 
b a n d s  do it. M u c h  too s o o n  we 
f o u n d  that the last n u m b e r  was 
Tiger Rag. It w a s  1:00 a.m. 
and the R h y t h m  Ac e s  h a d  that 
t i g e r  BY THE TAIL!

M o n d a y  the boss was t i r e d  tr o m  
s i g h t s e e i n g ,  so I took the C i r c l e  
L i n e  T u b e  to G l o u c e s t e r  R o a d  and 
the S t a n h o p e .  Pete C o r r i g a n  was 
p l a y i n g  w i t h  a f i v e - p i e c e  c o m b o  
u p s t a i r s  in the B a s i n  S t r e e t  Room. 
Th i s  time it was the p i a n o  p l a y e r  
w h o  sang in the A r m s t r o n g  style. 
Not D i x i e l a n d ,  but a real show 
was P e t e ' s  h a n d s - a n d - f o o t  p l a y i n g  
of Big Noise from Winnetka. If 
o n l y  he c o u l d  w h i s t l e  it! B a s i n  
S t r e e t  f i l l e d  early, but I am not 
s u r e  w h e t h e r  the m a i n  a t t r a c t i o n  
wa s  the b a n d  or the v e r y  p r e t t y  
la d y  b a r t e n d e r .  At any rate, the 
bar was b u s y  all e v ening.

Li k e  all t o u r i s t s ,  we w e n t  
s h o p p i n g  d u r i n g  our stay, and we 
w e r e  ab l e  to fi n d  some go o d  a l 
bums by n a t i v e  bands. U n f o r 
t u n a t e l y ,  the o n l y  one m a d e  by 
The O r i g i n a l  East Side S t o m p e r s  
is no l o n g e r  a v a i l a b l e .  Our 
g u i d e  in s e l e c t i n g  r e c r o d s  was 
the 100 Cl u b  c a l e n d a r .  A m o n g  
ot h e r s ,  it l i s t e d  a p p e a r a n c e s  
by A c k e r  Bilk, Ken C o l y e r ,  The 
N e w  I b e r i a  S t o m p e r s ,  C h ris 
B a r b e r ,  and two of the o l d e r  
N e w  O r l e a n s  c l a r i n e t  p l a y e r s  -- 
Paul B a r n e s  and A l b e r t  N i c h o l a s .

T h a n k s  to P R J C  and T a i l g a t e  
R a m b l i n g s ,  our v i s i t s  to 100 
O x f o r d  S t r e e t  a d d e d  a lot of

e n j o y m e n t  to our st a y  in London. 
We m a y  not yet q u a l i f y  as full- 
f l e d g e d  A n g l o p h i l e s ,  but m a r k  
us d o w n  as fans of D i x i e l a n d  
the w a y  it is p l a y e d  in Bri t a i n .

WANTED: Bb t u b a  in g o o d  c o n d i 
t i o n  p r i c e d  in the n e i g h b o r h o o d  
of $300. Al Brogdon, 253-2712 
(home) or 953-7100, ext. 2108 
at work.

WANTED:  Bb v a l v e  t r o m b o n e ,  p r e 
f e r a b l y  U.S. made, in g o o d  c o n d i 
tion. Al Webber, 783-6505, ext. 
276 (8:30 am - 5 pm).

WANTED:  Copy for Tailgate Rambl
ings: essays, criticism, opinion 
on musicians, records, tradition
al jazz in general. D o n ’t wait 
for a personal letter from The 
Editor, begging you to contribute. 
You won't get one. Matter of 
fact, I am writing this on bended 
knee. Send all contributions 
typed, double-spaced, to:

Alan C. Webber 
5818 Walton Road 
Bethesda, Md. 20034

TWO BAR BREAKS
A l l - t i m e  i m m o r t a l  q u o t e s  by j a z z  
m u s i c i a n s  d e p a r t m e n t :  "Some 
people improvise to improve a 
melody. I improvise to get by." 
C l a r i n e t i s t  J i m m y  H a m i l t o n

* *

R u m o r s  ha v e  it that a n e w  ba n d  
is m a k i n g  q u i t e  a s p l a s h  in 
town - G o r d o n  L i d d y ' s  W a t e r g a t e  
Seven, f e a t u r i n g  v o c a l s  by 
M a r t h a  M i t c h e l l .  B e c a u s e  of its 
theme song - "Singin’ the Blues" 
-- the g r o u p  is t h o u g h t  to be 
t r a d i t i o n a l .  It is a l l e g e d  to 
h a v e  m a d e  m a n y  r e c o r d s , but they 
h a v e  all b e e n  stolen. B o o k i n g  
a g e n t  is S a m m y  Irvin.
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PRJC members from Natchez, Miss., 
Raymond and Charlotte St. Germain, 
pulled a surprise on Bill Bacin, 
Johnson McRee and Anna Wahler by 
presenting them with shirts mono- 
grammed "Kid Wahler's Kazoo Band." 
These jazz buffs formed an impromptu 
Kazoo trio at the Manassas Jass 
Pest Patron’s Party last December 
when Kid Bastien’s Band played 
"Joe Avery," "Tishomingo," and 
"Alcoholic Blues."

The cover and all "art'’ this issue except 
the page by Fishel and Bigler is the handi
work of PRJC's itinerant woodcarver and 
phrenologist, Frazer Battey. We look for more 
in the future and welcome decorative cont
ributions frail other members.

* *

Several contributed features which did 
not have a time angle have been held over 
for the Fall issue. Size limitations and 
the time factor prevent the use of every 
bit of contributed copy every issue. If 
y^ur story isn't in any specific issue of 
this rag, don't fret. You'll see it next 
issue0

ii-

IS IT T R U E  W H A T  T H E Y  S A Y  

A B O U T  DIXIE ?

Quotes gathered at random dealing with 

traditional jazz and traditional jazz musicians.

"The music (of N e w  Orleans) is a hand

s o m e  relic with the capacity of producing 

comfortable nostalgia and rapture. But. .. 

the N e w  Orleans tradition is not being car

ried on by the young, nor is the vocabulary or 

style of the music evolving." — Hollie I. W e s t , 

music critic of The Washington Post.

" N e w  Orleans revival music poses a 

greater psychological problem for the serious 

student of jazz than it does for the casual 

listener. In the main, superior and classic 

performances have already seen the light of 

day from such giants of music as Armstrong, 

Morton, or Kid Ory. The proponents of the 

revival argue for a continuance of musical

styles no longer relevant to the creative black 

musician. But, conversely, if traditional 

jazz is to continue as a living music, it will 

be groups like the Salty Dogs who help to en

sure its survival " - review of The Origi

nal Salty Dogs (GHB-44) in The Jazz Blast.

"You know, Bix does not go well in N e w  

Orleans, so I have to flavor m y  playing with 

some local color. But I would prefer to play 

straight Bix - the all-time master" — N e w  

Orleans cornetist Johnny Wiggs, in a letter 

t o A . C . W . , 9/21/55.

"The six-hour orgy was, perhaps, a Ger-

itol set Woodstock But it was nice to see

toddlers dancing in the aisle " — M a i

Oettinger, reviewing the 1969 Manassas Jazz 

Festival in The Washington Post.

"I finished a session a few weeks ago under 

the leadership of M o n k  Hazel. I used a trum

pet m a n  n a m e d  A1 Hirt. Y o u  can take it from 

m e  this fellow is the greatest trumpet m a n  to 

c o m e  out of N e w  Orleans since Loui s A r m 

strong. He has been jobbing mostly w i t h  

dance bands and has always played with the 

wrong men. I took him and coached him in 

the Dixieland style, and the session c a m e  out 

great, and his trumpet work is grand—  ." — 

Joe Mares of N e w  Orleans, former producer 

of the Southland label, in a letter to A.C. w'., 

11/30/55.

"I feel that tempo is of the essence. I have

sort of been a nut on this for so m e  years___

That was one of the things I hated about play

ing 'showcase' type music with Turk or any 

other group; you get to playing these tunes 

faster and faster and faster, ad infinitum.

I have always enjoyed playing for dancers.

This keep the tempos in line and makes f o r  
m u c h  better musicianship, melody lines, and

overall performance I don't, know why

speed and volume are considered entertaining, 

but most groups fall into this trap at some 

time or another.... "—JLarry Conger, leader 

of The T w o  Rivers Jazz Band and former 

trumpeter with Turk Murphy, in a letter to 

A . C . W . , 10/21/71.
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n a m e

POTOMAC RIVER JAZZ CLUB MEMBERSHIP APPLICATION 

(Please type or print)

DATE

ADDRESS_________  ' ____________________________ _______________________ _____________
' (Street) ' (City) fstate & ZIP)

RECORD COLLECTOR?___________________________ MUSICIANT__________________________________

IE MUSICIAN: WHAT INSTRUMENT(S) ?__________________________________________________

DO YOU READ MUSIC?______________________________________________________

NOW A MEMBER OF A REGULARLY ORGANIZED BAND? ____________________ _

INTERESTED IN JOINING OR FORMING A BAND? _

INTERESTED IN JAMMING OCCASIONALLY?_________________________ ^

DESCRIBE YOUR JAZZ INTERESTS BRIEFLY (What styles interest you etc.)

DO YOU HAVE OTHER COMMENTS- OR SUGGESTIONS WITH REGARD TO FUTURE P.R.J.C. ACTIVITIES?

WOULD YOU BE INTERESTED IN CONTRIBUTING ARTICLES TO THE CLUB PUBLICATION "TAILGATE 
RAMBLINGS"?

REGULARLY OCCASIONALLY

□
□

I enclose check for $7.00 initiation fee ($2.00) and first year membership 
dues ($5.00)

I enclose check for $5.00 membership renewal

SIGNATURE

Make checks out to the Potomac River Jazz, Club and mail with this application to:

Mrs. G a r y  H. W i l k i n s o n  
S e c r e t a r y - T r e a s u r e r  
P o t o m a c  R i v e r  Ja z z  Club 
2122 Mass. A v e ., N.W.
W a s h i n g t o n ,  D.C. 20008
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TAILGATE r a m b l i n g s  
5818 Walton Rd 
Bethesda Md 20034

| /
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HOORAY FOR D I X I E L A N D  JAZZ


